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A WELCOME FROM SHARON DANIELS 
Plans for The Magic Flute have been in process since May. In late 
August, contact was facilitated between our student designers 
and the director, School of Music alumnus and long time NYC 
Opera stage director Albert Sherman. Design and Production 
meetings at BU and in New York throughout the fall brought 
together these young creative artists with the director and his 
years of experience with this profound, magical and 
complicated score. Every aspect of the design, build, and run of 
the show is implemented by our School of Theatre students, 
under the guidance of their professional faculty. On stage and 
in the pit are School of Music singing and instrumental artists 
at every level of their education. 
The return of a production or a guest artist is reason for 
reflection and celebration. Sherman was last here 10 years ago. 
That 1998 production of La Boheme welcomed our Maestro and · ~ 
Music Director, William Lumpkin. Sherman's return recalls to 
mind a remarkable 10 years of productions, an impressive 
influx of master's degree and Opera Institute alumni into "the 
opera business," in principal roles in every major company in 
the US (including the Metropolitan Opera, Lyric Opera of 
Chicago, New York City Opera, San Francisco Opera, etc), 
summer festivals (Opera Theatre of St. Louis, Glimmerglass, 
Sante Fe Opera, etc) and in many other International houses. 
We are reminded that at New York City Opera alone, several of 
our remarkable singers have enjoyed success: Sopranos Lauren 
Flanagan, Kelly Kaduce, Georgia Jarman, Lisa Mandelkorn, and 
Amanda Pabyan; Mezzos Sandra Piques Eddy, Jennifer Rivera, 
Ruthann Manley; Tenors Eric Fennell, Yeghishe Manucharian, 
Steven Sanders, James Ruff; Baritones James Madalena, Sanford 
Sylvan, and Bass Steven Humes. 
Welcome to our production, where we are certain that you will 
see and hear the work of tomorrow's professionals and stars-
in the musical arts, theatre, technical, and design. 
Sharon Daniels 
Director 




Scene 1 The fairy tale opens with handsome Prince Tamino fighting 
for his life against a monster. He is saved in the nick of time by Three 
Ladies, attendants to the Queen of the Night. Having slayed the monster, 
the three ladies vie for the sole affection of their newfound handsome 
stranger. 
Papageno, a bird-catcher for the Queen of the Night, next enters. 
He happily plays his pipes and sings about catching birds for the Queen of 
the Night; but what he really wants to catch is a "bird" for himself - a pretty 
Papagena. He soon discovers the bewildered Tamino and tells him he is in 
the land of the Queen of the Night, and that he himself slayed the monster 
before them. Overhearing Papageno's lie, the three ladies reappear and 
punish Papageno with a silencing padlock. They then present Tamino with a 
portrait of the Queen's daughter, Pamina, and a message from the Queen: 
happiness, honor and fame are in store for him, if he rescues her daughter. 
He is immediately smitten by the portrait. The Queen then enters to 
personally tell Tamino of her anguish regarding her daughter. The three 
ladies present Tamino with a magic flute. Papageno, who is to accompany 
him on the rescue, receives a set of magic bells; both gifts will serve to 
rotect them in their pursuit. 
Scene 2 Sarastro, leader of the Holy Temple, is holding Pamina in his 
ower. Monastatos, one of Sarastro's slaves, has been left to watch over 
her. Lusting for her, he threatens death if she does not submit to him. 
Papageno arrives on the scene and frightens Monastatos away. Papageno 
assures Pamina that a prince who loves her is on his way to rescue her, and 
she assures Papageno that he, too, will find someone to love. 
Scene 3 Meanwhile, Tamino is led by three spirits to the Holy 
Temple. He tries to gain entrance, but is unsuccessful until his third attempt 
upon which he is confronted by one of Sarastro's priests. Tamino learns that 
Sarastro is not ill-intended after all, and that Pamina is safe. Relieved and 
grateful, Tamino picks up his flute and starts to play which magically 
entrances the nearby animals, but to his disappointment, does not lure 
Pamina. He suddenly hears Papageno's pipe which gives him hope that 
Pamina is nearby. He sets off. 
Papageno and Pamina attempt to escape the temple, but 
Monastatos and his fellow slaves recapture them. Papageno decides to try 
his magic bells, and much to his delight, the slaves are rendered harmless. 
Just when Papageno and Pamina think all is well, Sarastro himself enters 
with his priests. Pamina begs forgiveness and Sarastro grants it. 
Monastatos proudly brings in Prince Tamino expecting a reward, but 
instead, is punished. Tamino and Pamina finally meet. Tamino and 
Papageno are then immediately prepared by the priests for their spiritual 
rite of initiation and ultimate purification. 
ACT II 
Scene 1 The priests of Isis and Osiris meet in the temple . Sarastro 
announces that Tamino will marry Pamina; but first he must prove himself 
worthy of entering the Holy Temple. 
Scene 2 Outside the Temple, Tamino and Papageno are instructed 
by two priests to beware the wiles of women. They are both ultimately 
promised a woman of their dreams, but they must first take an oath of 
silence which is to be kept throughout their trials. On that note, the three 
·es enter, who, in turn, warn Papageno and Tamino against the priests. 
ageno tries to talk to them and Tamino berates him for breaking his 
silence. The priests drive the women away. 
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... CONTINUED ... 
Scene 3 Monastatos finds Pamina sleeping and once more lusts 
after her. The Queen of the Night appears and Monastatos slips away to 
spy on them. In a rage, the Queen orders her daughter to either kill 
Sarastro or be disowned. She leaves Pamina and Monastatos returns 
demanding that Pamina love him or he will reveal the plot. This time 
Sarastro steps in and Pamina tries to defend her mother. Sarastro will hear 
none of it; the Holy Temple is no place for vengeful souls. 
Scene 4 Papageno and Tamino find themselves alone once again. 
Papageno insists on chattering and Tamino finally walks away in disgust. An 
old lady suddenly appears before Papageno. She tells him that he is her 
boyfriend. Incredulous, Papageno asks her name, but she is cut off by the 
thunder of the gods. The Three Spirits reappear for the second time to 
support Tamino and Papageno during their trial. Pamina then enters only to 
find that neither Tamino nor Papageno will speak to her. Distraught, she 
decides that suicide as the only way to end her grief. 
Scene 5 Tamino and Sarastro meet once again. Sarastro tells him 
that the first step of his trial is complete, but there is more ahead. Pamina is 
brought in and the two are told to say farewell while Tamino continues on his 
trial. 
Scene 6 Papageno's trial is not going as well as Tamino's. He is 
reprimanded by a priest for his inability to withstand the rigors of the trial. 
He is told that the gods ultimately forgive him, and will even grant him one 
wish, but accepting this wish means he will never know the heavenly delight 
of the initiates. He eagerly agrees to the condition and is granted his wish: a 
glass of wine. He once again muses about finding his Papagena. The old 
woman reappears offering herself to him. Papageno nicely declines, but 
she warns him that if he does not accept her, his life will be nothing but 
bread and water. Seeing no way out, he finally agrees, at which point she 
reveals her true self: a young Papagena. Papageno is delighted, but 
Papagena is suddenly whisked away from him by one Sarastro's priests. 
Scene 7 The Spirits happily look forward to Tamino's successful trial 
which renews their faith in man's ability to triumph over temptation. Pamina 
then enters, knife in hand, threatening to kill herself. The Three Spirits stop 
her just in time and promise to take her to Tamino. 
Scene 8 Tamino is now faced with the final trial: the trial of fire and 
water, and is given instructions by Sarastro's armored men. Pamina rushes 
in and asks to share in his trial. They agree to let her join Tamino. Tamino 
proceeds to play his flute in order to protect them as they walk through the 
perilous elements. 
Scene 9 Papageno is terribly upset to have lost his newfound 
Papagena. He too decides to take his life. The Thee Spirits once again 
intercede and tell him to play his magic bells. Sure enough, Papagena 
appears. They rejoice and immediately plan their future together. 
Scene 10 Monastatos is now allied with the Queen of the Night who 
has promised him Pamina. Together they sneak into the temple in pursuit of 
Pamina, but Sarastro's power overrides them and they are driven away. 
Once again the temple of Isis and Osiris has witnessed the victory of good 
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Props Crew ....... ..... .......................... Amira Ali, Eric Berninghausen, Tim Ferro, 
................ ....... ........ ..... ... .... ............ ... ................................ James Fluhr, Sasha Goldstein 
Run Crew ...... ... .. .................. .... ......... ... Alex Brand wine - Rigging lead, PJ Berman, 
..... ... ...... ..... Benjamin Detora,Jeffrey Hathcoat, Elysse Kremens, Eli Mazursky, 
... .. .. ... ............ .. Alex Panek, Kevin Rees, Sarah Rish, Eric Sauter, Brian Vaughan 
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Wardrobe .................. Casey Hayward, Chelsey Klingsporn, Marion Le Cogic, 
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A very special thank you to: 
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ARTISTIC TEAM BIOGRAPHIES 
Albert Sherman (Stage Director), For more than two decades, 
American stage director Albert Sherman has garnered praise for his 
stylistic versatility and his carefully crafted productions of opera, 
operetta, and musical theater for companies across the United States . 
As a member of New York City Opera's directing staff, he created a 
new staging of Rossini's fl barbiere di Siviglia. He also directed 
critically acclaimed revivals of Mozart's Don Giovanni, Le nozze di 
Figaro , and Die Zaube1jlote; Verdi's La traviata ; Donizetti 's Don 
Pasquale; and Gilbert and Sullivan's The Mikado. In addition to his 
work at City Opera he recently directed a new production of Rossini 's 
L 'Jtaliana in Algieri with Vivica Genaux for Anchorage Opera, La 
cenerentola for Dayton Opera, and Casi fan tutte for New Jersey Opera 
Theater. Past seasons have included a new production of Verdi's Don 
Carlo for Kentucky Opera, Die Zaube1jlote for Cincinnati Opera and 
Wolf Trap Opera, Don Pasquale for Portland Opera, Donizetti's Lucia 
di Lammermoor with Sumi Jo for New Jersey State Opera, II barbiere 
di Siviglia with Opera Festival of New Jersey, and Donizetti's La fl/le 
du regiment and L 'elisir d 'amore for Opera Columbus. Additional 
credits include productions of Nicolai's The Meny Wives of Windsor for 
Anchorage Opera, Le nozze di Figaro for Tulsa Opera, Smetana 's The 
Bartered Bride for Sarasota Opera, as well as Cimarosa's JI matrimonio 
segreto and Spohr's Zemire und Azor for Manhattan School of Music, 
and a new l 940s-style production of Puccini's La boheme for Boston 
University Opera Institute. Upcoming productions include The Merr 
Widow for Florentine Opera and Falstaff for New York City Opera. A 
native of Richmond, Virginia, he studied at the Virginia Museum 
Theater Conservatory and the Virginia Ballet Theater, later continuing 
at Boston University, where he received his bachelor of music degree in 
voice and master of music in opera production before joining the 
faculty of the Boston University Opera Theater as a stage director and 
instructor. 
William Lumpkin (Conductor) is the Music Director and 
Conductor of The Opera Institute and associate professor of music 
at Boston University where he has conducted numerous 
productions including Don Giovanni, The Rape of Lucretia, Romeo et 
Juliette, Don Pasquale, Idomeneo, A Midsummer Night's Dream, Die 
Fledermaus, La Boheme, Gianni Schicchi, Postcard from Morocco, La 
clemenza di Tito, Le nozze di Figaro, and Beatrice and Benedict, as well 
as the Peter Brook Carmen and Dido and Aeneas. In Boston he has 
also conducted Boston Lyric Opera productions of Casi fan Tutte 
and Jonathan Dove's Flight. With Opera Theatre of St. Louis Mr. 
Lumpkin conducted the American premiere of Flight, and returned 
there in 2006 to lead performances of Hansel and Gretel. Lumpkin 
has also appeared at the Brooklyn Academy of Music, where he 
conducted the Philip Glass opera Galileo Galilei with the Eos 
Orchestra as part of the 2002 New Wave Festival. Between 1999 
and 2002, Mr. Lumpkin was Assistant to the Music Director at 
Opera Theatre of Saint Louis during which he conducted matinee 
performances of La Boheme, The Magic Flute and Lucia di 
Lammermoor. In 2002 he was guest conductor for the UIUC 
production of Gounod's Romeo et Juliette and recently conducted 
William Bolcom's A View from the Bridge with Indiana University 
Opera Theater. Lumpkin's other professional credits include 
Boston Lyric Opera where he served as Associate Conductor/ 
Chorus Master, Aspen Opera Theatre Center, Chicago Opera 
Theater as Chorus Master/Assistant Conductor for the Philip Glass 
opera Akhnaten and the Los Angeles Opera as Associate Pianist/ 
Assistant Conductor for productions of Xerxes, Don Pasquale, Le ))) 
nozze di Figaro, and Un ballo in maschera. He has also served a 
Music Director/Conductor for the UCLA Opera, (cont'd) 
(Lumpkin, continued) Principal Coach/Assistant Conductor for USC Opera, and was 
on the professional staff at Oberlin Conservatory as a coach and recitalist. Lumpkin 
holds a BM from the Eastman School of Music and received his DMA in Collaborative 
Piano from USC. 
Allison Voth (Principal Coach) is an assistant professor of music at Boston University 
and a well-known coad1 in New York and Boston. She has worked with such 
companies as Boston Lyric Opera, Opera Boston, Opera Providence, Chautauqua 
Opera, Granite State Opera, Verismo Opera of New Jersey, and Opera North. 
Festivals include Opera Unlimited, The Florence Vocal Seminar and The Athens 
Music Festival. As a champion of new music, Professor Voth has performed and 
assisted in many premieres with ALEA III, Collage New Music, The New Music 
Consort, The Group for Contemporary Players, and the National Orchestral 
Association New Music Project. She is a specialist in the music and literature of Paul 
Bowles, and produced and performed a multi-media performance entitled, Paul Bowles: 
One Man, Two Voices, at Merkin Hall in New York. The EOS Ensemble consequently 
invited her to participate in its Paul Bowles festival in New York, where she premiered 
a set of piano preludes. 
Professor Voth is now Music Director of the Cantata Singers Chamber Series. 
Recognized for her supertitles, she has written titles for Boston University's Opera 
nstitute, Opera Boston, Boston Baroque, Granite State Opera and Opera Providence. 
e is currently Principal Coach for Boston University's Opera Institute, and teaches 
ction for both Boston University and the Boston Conservatory. Professor Voth can 
be heard on CRI recordings. 
Nathan Troup (Assistant Director), is establishing a career as a versatile artist in 
opera, musical theatre, concert, and recital. As a young emerging performer, Nathan 
has collaborated with world renowned artists and composers including Martin Katz, 
Graham Johnson, John Harbison, Ricky Ian Gordon, Jake Heggie, and Craig Smith. An 
active performer in Boston, he has sung with many of the city's leading ensembles 
including Emmanuel Music, Intermezzo Opera, Orpheus Singers, Cantata Singers, 
Cambridge Opera, The Reagle Players, Opera Boston and Boston Lyric Opera, where 
he made his solo debut in Massanet's Thai"s, and sung the role of Count Almaviva in 
the company's outreach tour of The Barber of Seville. Recent performances include his 
Jordan Hall debut as Don Basilio and Don Curzio in Mozart's Le nozze di Figaro with 
L'Orchestra da Camera, and Mr. Peachum in The Threepenny Opera with Harvard 
University's Lowell House Opera. Other notable roles include Tamino in The Magic 
Flute, Mr. Snow in Carousel, in a production starring Shirley Jones and commemorated 
by The Rogers and Hammerstein Foundation, Marquise de Lisle in the European 
premiere of Dominic Argento's Casanova, and Freddy Eynsford-Hill in My Fair Lady 
with Fiddlehead Theatre Company. While a student at Boston University, Nathan 
appeared in the Opera Institute productions of Idomeneo, Don Pasquale, A Midsummer 
Night's Dream, Lucas Foss' The Jumping Frog of Calaveras County, and Kurt Weill's 
Seven Deadly Sins. Of his performances, The Boston Globe has stated "Nathan Troup 
delivered pitch-perfect singing with endearing earnestness" and in 2006 he earned a 
best supporting actor nomination from the Independent Reviewers of New England. 
He made his professional directorial debut in 2007 as assistant to Sharon Daniels' 
production of La Boheme, presented on the Bank of America Celebrity Series: Best of 
Boston, and joined the faculty of the Boston University Opera Institute in the 2007. 
As an artistic adrninish·ator, Nathan is currently General Manager of Dinosaur Annex 
Music Ensemble, an internationally renowned presenter of new music. From 2004-
2007, Nathan worked at Emmanuel Music, assisting in the production of many of its 
programs, including the organization's collaborations with Peter Sellars and Mark 
Morris . He is dedicated to community music outreach programs, performing with 
Cantata Singers and Sarasa Chamber Ensemble. Nathan earned his Bachelor of Music 
m Susquehanna University and his Masters in vocal performance from Boston 







Zhanna Alkhazova (Second Lady), soprano, is the finalist in the 
Lakes Region Opera Competition and the first place winner of the 
2005 Rhode Island NATS Competition. Ms. Alkhazova has 
recently made the switch from mezzo soprano to soprano and her 
operatic credits include the roles of Dido in Dido and Aeneas, 
Infirmiera and La Badessa in Suor Angelica, Sandman in Hansel and 
Gretel, and partial roles of Countess in Le nozze di Figaro, Mimi in Ln 
Boheme and Marguerite in Faust. Internationally she has performed 
in Chiari, Italy in the role of Donna Elvira in scenes from Don 
Giovanni, and toured the Republic of Ireland as the soprano soloist 
in Honegger's King of David . Ms. Alkhazova has performed 
with such companies as Boston Lyric Opera, Opera Boston, 
Opera Providence, Longwood Opera and Opera de! West. She is 
currently completing her Master of Music degree at Boston 
University and studies with Maria Spacagna. 
Mario Arevalo (Monostatos), tenor, a native from El Salvador, is a 
graduate from Purchase College School of the Arts. He recently 
graduated with a Bachelor of Arts Magna Cum Laude. Mr. Arevalo 
is a national finalist from the National Opera Association Voice 
Competition and was an Honorary Mention winner from the Five 
Towns Young Artist Competition 2006. On the operatic stage, he 
performed Nerone in L'Incoronazione di Poppen, Conrad in the 
American premiere of Schumann's Genoveva, Don Basilio in Le 
Nozze di Figaro, L'Aumonier in 1" place winner opera from 
National Opera Association for The Dialogues of the Canne/ites, 
King Kasper in Amahl and the Night Visitors and Aeneas in Dido 
and Aeneas. This spring he made his New York City debut with the 
Purchase Opera at the Wall-to-Wall Opera in Symphony space. Mr. 
Arevalo is attending Boston University as a candidate for his 
Master in Music degree and studies with Penelope Bitzas. 
Aneta Augustyn (First Lady), soprano, is a first year Masters 
candidate at Boston University. She has gained triumphant success 
in her operatic performances at California State University of Long 
Beach where she received her Bachelor of Music in Opera 
Performance fall of 2006. Her credits include: Fiordiligi in Cosi 
fan tutte; Lauretta in Gianni Schicchi; Marie in La fille du regiment; 
Rosalinda in Die Fledermaus; Countess Almaviva (cover) in 
Marriage of Figaro as well as a (cover) role of Violetta Valery in La 
Travinta. Ms. Augustyn has sung with Opera Pacific, International 
Lyric Academy in Rome, Opera Nova and Opera in the Ozarks. 
April of 2008, will mark her debut with the Long Beach Symphony 
Orchestra as a soprano soloist in Carl Orff's Carmina Burana . Aneta 
is a student of Ms. Maria Spacagna. 
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Sarah is a soprano from Amarillo, Texas, received her Bachelor of 
Music degree from Baylor University in 2005, and her Master of 
Music degree from Boston University in 2007. In 2006, Sarah 
won second place in the Leopoldskron Competition in Salzburg, 
Austria. In the summer of 2005, she joined Opera North as a 
young artist where she performed the roles of Fiametta in The 
Gondoliers, covered Casilda in the same, and performed La 
Princesse in Ravel's L'Enfant et /es Sortili!ges. At Boston University 
she has performed Musetta in La Boheme, Genevieffa in Suor 
Angelica, The Lady with the Hand Mirror in Postcard from Morocco, 
as well as Laura in the world premiere of Hostage composed by 
Boston University professor, Sam Headrick. Other operatic roles 
to date include Papagena in Tl1e Magic Flute, and Helene in 
Hindemith's Hin und Zuriick. This is Sarah's first year in the Op ~} 
Institute where she continues her sh1dies with Penelope Bitzas. 
-
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Caitlyn Brett (Second Spirit), soprano is a freshman from Atlanta, 
Georgia. She studies at BU with Dr. Sarah Arneson, and has also 
trained with Wanda Yang Temko and Keiko Ransom in her home 
city. Originally from New Jersey, she attended the Manhattan 
School of Music's preparatory division and has sung with 
numerous choirs, including the Atlanta Young Singers, the Paideia 
School Choruses, and the World Youth Honors Choir at 
Interlachen Center for the Arts. 
Eleni Calenos (Pamina), soprano, has recently performed Countess 
di Almaviva in Le nozze di Figaro (Opera in the Heights) Mimi in La 
Boheme, the title role in Suor Angelica and covered the Lady with 
the Cake Box in Postcard from Morocco with the Opera Institute at 
Boston University. She has also appeared as Fiordiligi in Casi fan 
tutte, and Donna Elvira in Don Giovanni for which she earned a New 
York Times critical acclaim, Vee Talbott in the New York premiere 
of Orpheus Descending by Bruce Saylor and Mother in Hansel and 
Gretel (Queens College NY). Ms. Calenos is a winner of the Career 
Bridges competition in 2006 and 2007, as well as of the Claire 
Be1met Moringiello and George and Violet Zatkin awards from the 
Aaron Copland School of Music. Her master 's degree in Vocal 
Performance is from Queens College NY her bachelor's degree in 
Cello Performance from Salonica's Municipal Conservatory, in 
Greece where she was born. Upcoming performances include 
Verdi's Requiem with the Boston University Symphony, Queens 
College Orchestra and Chorus at Colden Theater in NY. She is a 
second year Opera Institute member, and studies with Penelope 
Bitzas. 
Gideon Dabi (Papageno), baritone, was heard earlier this season at 
Symphony Hall as a soloist with Keith Lockhart and the Boston 
Pops, and as the Guard in the premiere of Hostage in the Fringe 
Festival. Last season, he appeared as Marcello in La Bo/1e111e, 
Reinaldo Arenas in the premiere of Jorge Martin's Before Night foils 
(Act II), and the Man with the Shoe Sample Kit in Postcard from 
Morocco with BU Opera. He has sung with several companies in 
New York/New Jersey such as Opera NY, Manhattan School of 
Music Opera, New Jersey Concert Opera, Opera at Florham, and 
Rutgers Opera Company, singing such roles as Falke in Die 
Fleder111a11s, Zuniga in Car111en, and Ceprano in Rigoletto. Recital 
credits include Rangeley Foundation of the Arts, The Academy of 
Muse, and the Kinnelon Center for the Arts, and was a proud 
participant of the Mostly Mozart Festival in 1999 and 2000. Gideon 
was a featured soloist on the Grammy Award-winning collection 
The A11thology. of Jewisli-A111erica11 Composers. He is a graduate of the 
Manhattan School of Music, where he studied with Mark Oswald, 
and is currently a second-year member of the Opera Institute, 
where he studies with Sharon Daniels. 
Brittney Freed (111ird Spirit), was born and raised in the San 
Francisco Bay Area. She began singing in choir her sophomore 
year at Sacred Heart Cathedral Preparatory under the direction of 
Christian Bohm. Brittney has performed at venues sucl1 as Herbst 
Theatre, Saint Mary's Cathedral and Saint Peter 's Basilica. She is 
currently a freshman voice performance major at Boston 
University, where she studies with Susan Ormont. 
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Kelli Geogeghan (Papagena), mezzo soprano, is from Tampa Bay, 
Florida. She received her Bachelors of Music degree from 
Louisiana State University in voice performance. Kelli has 
performed with The Ohio Light Opera, The Pensacola Opera, The 
Bay View Music Festival, The Orlando Opera, and The Sarasota 
Opera. Her credits include Cherubino in Le nozze di Figaro, 
Mercedes in Carmen, Maria in The Sound of Music and Lily in The 
Secret Garden. Kelli is a winner of the Adrian Boyer Aria 
Competition as well as the Florida Suncoast Opera Competition. 
Her solo oratorio work includes the Bach B Minor Mass and St. 
Matthew Passion. Kelli is currently a Masters of Music degree 
candidate in voice performance at Boston University and studies 
with Penelope Bitzas. 
Daniel Gerdes (Tamino), tenor, received his B.M. in Vocal 
Performance from Florida State University, M.M. in Vocal 
Performance from New England Conservatory. He made his 
international debut as Paride in Gluck's Paride ed Elena with Opera 
Piccola Bremen in Germany. He was a Gerdine Young Artist with 
Opera Theatre Saint Louis where he covered the role of Pedrillo in 
Abduction from the Seraglio, sang Spirit of the Masque in Britten's 
Gloriana and Borsa in Rigoletto. Mr. Gerdes was a young artist with 
The Merola Opera Program at San Francisco Opera, where he 
covered the role of Ernesto in Don Pasquale. He covered the role 
of Count Libenskof in II Viaggio a Reims with New York City Opera ~ 
and was the tenor soloist for Carmina Burana with the Tupelo 
Symphony, and the Evangelist in Bach's St. John Passion with the 
Florida State University Symphony. He was Lazaro in the world 
premiere of Jorge Martin's Before Night Falls, A Man with a Paint 
Box in Postcard from Morocco, Dr. S in Michael Nyman's The Man 
Who Mistook His Wife For A Hat, with the Boston University Opera 
Institute. Upcoming performances include 11 Conte d ' Almaviva in II 
Barbiere di Siviglia with Boston University Opera Institute and an 
apprentice with Santa Fe Opera this summer. 
Kara Harris (Second Lady), mezzo soprano, is a first year member 
of the Boston University Opera Institute, where she recently 
performed the title role in Ravel's L'enfant et /es Sortileges. She 
received her Bachelor of Music degree from the University of 
Arizona where she performed the roles of Cherubino in Le ozze di 
Figaro and Meg in Little Women. She was the alto soloist for the 
Arizona Choir's St. Matthew Passion and the Tucson Masterworks 
Chorale's St. Joh n Passion. She made her professional debut as 
Lady-In-Waiting in Macbeth and Kate Pinkerton in Madama Butterfly 
with Arizona Opera. She was a Studio Artist for Central City Opera 
for their 2007 season. Upcoming performances include Rosina in 
II Barbiere di Siviglia with the Boston University Opera Institute as 
well as A Girl's Voice in West Side Story and Second Lady in Dido 
and Aeneas with Central City Opera. Ms. Harris is a two-time 
winner of the Arizona district of the Metropolitan National Council 
Auditions in 2005 and 2006, as well as a Western Regional Finalist 
receiving the Special Encouragement Award in 2006. She is a 
student of Penelope Bitzas. 
Elizabeth Kammler (First Spirit), soprano, has performed as a 
soloist with the Boston University Concert Choir in Schubert's 
Mass in G and was a guest soloist for the Boston University Choral 
Society, performing solos in both Haydn's Missa Brevis St Joannis 
de Dea and Carissimi's Jephte. Her roles in opera scenes have 
included Mme Goldentrill in Der Schauspieldirektor and Marie in 
Jilin du regiment. Ms. Kammler is a student of Professor James 
Demler. 
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Kristyn Kubera (Papagena), soprano, is a second year Masters 
student at Boston University focusing on Vocal Performance. She 
has her BM from Chicago College of Performing Arts at 
Roosevelt University where she graduated with honors. Currently 
she is studying voice with Sharon Daniels at Boston University. 
Kristyn was seen last fall in Hostage and L'enfant et les Sortileges. She 
has been in several operas including La Boheme, Suor Angelica, The 
Im pressario, The Mikado and Dido and Aeneas. Kristyn has performed 
in master classes with Jerry Hadley, Martin Katz and Lorenzo 
Malfatti. She attended the Opera Theatre and Music Festival 
Program of Lucca, Italy in 2004. 
Thea Lobo (Third Lady), mezzo soprano, has been a featured 
soloist with Trinity Boston Chorus & Orchestra, the Lexington 
Pops Chorus, the Harvard-Radcliffe Chorus, Boston Secession, the 
Masterworks Chorale, and Chorus pro Musica. She has worked 
closely with such conductors as Stephen Stubbs, Jane Ring-Frank, 
Craig Smith, and Simon Carrington, and has performed chamber 
music for Brandeis New Music Concerts, the Society of 
Historically Informed Performance Series, New Gallery Concerts, 
and the Boston Classical Guitar Society Series, among others. Ms. 
Lobo regularly records for E.C. Schirmer and Rehearsal Arts, 
and has worked closely with many composers, including Ruth 
Loman, Fred Lerdahl, and Steve Reich. Thea Lobo received her 
Bachelor of Music with Academic Honors and Distinction in 
Performance from New England Conservatory, and is currently 
pursuing her Master of Music degree at BU, studying with 
Penelope Bitzas. 
Christopher Lucier (First Priest, Monostatos cover), tenor, is a 
senior at Boston University completing his studies with James 
Dernier. While at Boston University he has done ensemble work 
in L'enfant et /es Sortileges and La Boheme and was the Visa officer in 
the premiere of Jorge Martin's Before Night Falls. He has appeared 
frequently as a chamber soloist, most recently in Britten's Gloriana 
for Tenor, Harp and mixed choir and as the Tenor soloist in the 
Mozart Requiem. At the Chautauqua music school this summer he 
sang the First Solder in L' incoronazione, and Cochenille in Les 
contes d'Hoffmann. 
Brian is a bass-baritone and native of Neptune, NJ. Brian has 
Brian performed in recitals with famed opera singer Simon Estes, and 
Major performed solo works such as Faure's Requiem, Haydn's 
Speaker Paukenmesse, Bach's Wachet Auf, Tippet's A Child of Our Time with 
Atlanta Symphony and Handel's Messiah with Des Moines 
Symphony. His opera credits include Victor in Jorge Martin's 
Before Night Falls, Dernoino in Pergolesi's La conversione di San 
Guglielmo, and Antonio in Mozart's Le nozze di Figaro. Mr. Major 
has won numerous awards and has studied abroad at the University 
of Siena in Italy. He completed his BA at Morehouse College, and 
is a second year MM candidate at Boston University. 
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Jeff Nardone (Tamino), tenor, is a fi rst year Opera Institute member 
and performed Jonathan Orfeo in the Boston University Fall Fringe 
Festival's production of Hostage. As a Bonfils-Stanton Apprentice 
Artis t with the Central City Opera Company in the summer of 
2007, Mr. Nardone performed the role of Prince Charming in 
Massenet's Cendrillon. From 2006-2007 he was seen in the title role 
in over seventy performances of the Off-Broadway hit musical 
Gauguin/Savage Light in New York City earning rave reviews from 
The New York Times. Mr. Nardone completed his graduate work at 
the Manhattan School of Music and will return to Central City 
Opera for the 2008 season. He is a shident of Sharon Daniels. 
Edgar Ramirez (First Armored Man/Tamino Cover), tenor, has 
captivated audiences with his performances including, Rinuccio in 
Gianni Schicchi, Alfredo in La Traviata, Lazaro in the Opera World 
Premier of Before Night Falls, Mr. Owen in Postcards from Morocco, 
Jonathan Orfeo in Hostage, and Rodolfo in La Bahe/Ile w ith The 
Opera Institute at Boston University. He has performed at the 
Palacio de Bellas Artes and Teatro Degollado, in Mexico. Edgar 
has also performed with Opera Santa Barbara, UCLA and Opera in 
the Ozarks. In 2005, Edgar was one of The New West Symphony 
Young Artists and performed with Maestro Boris Brott. He has 
won first place awards from The Giulio Gari Founda tion, The 
Performing Arts Foundation and The Profant Foundation. He 
received awards from The Metropolitan Council Auditions, The 
Leni Fe Bland Foundation, The Opera Reading Club of Hollywood 
Foundation and The Society of Singers. Edgar performed at the 
Boston Pops Opening Night 2007, w ith Maestro Keith Lockh art, 
and regu.larily performs w ith Boston Lyric Opera for their concert 
series and Sym posium season. He is a s tudent of Sharon Daniels. 
Cassandra Santiago (Third Lady), mezzo soprano, is a senior at 
Boston University. Cassandra has attended intensive summer vocal 
programs including VoicExperience in Orlando, Fl and the Amalfi 
Coast Music Festival in Italy where she performed the role of 
"Third Lady" in Mozart's Die Zauberfldte. During her junior year 
she studied a semester abroad at the Royal College of Music in 
London, England. She is a member of the Opera Theater, and has 
performed the role of 'Maman' in Ravel's L'enfant et les Sortileges, 
and was a bureaucrat/reporter in Hostage. Ms. Santiago is a s tudent 
of Professor Phyllis Hoffman . 
Bradly Smoak (Sarastro, Second Armored Man), bass, is a first 
year member of the Opera Institute at Boston University. He holds 
a Bachelor of Fine Arts degree in Music Theatre from Illinois 
Wesleyan University where he performed many roles, including 
Officer Lockstock in Urinetown and Mysterious Man in Into the 
Woods. Professionally, he has been seen as the Pirate King 
in Pirates of Penzance w ith Bigfork Playhouse, as well as a soloist 
in Cabaret with Papermill Theatre. Mr. Smoak made his operatic 
debut in 2007 as Schaunard in La Boheme with DuPage Opera 






Jessica Stavros (First Lady), soprano, recently performed Mrs. P 
in Tl1e Man Who Mistook His Wife for a Hat with BU Opera Theater. 
This past summer, Mrs. Stavros covered the role of Mimi in La 
Boheme at Music Academy of the West. A recent masters graduate 
of Manhattan School of Music, she performed the roles of 
Giorgetta in II Tabarro and Candace Whitcomb in The Village Singer. 
Other roles include the title role in the US stage premiere of 
Schurna1m's Genoveva (cover) at Bard Surnrnerscape Festival and 
Suor Angelica with the Repertory Opera Company, The Witch in 
Hansel and Gretel and Donna Arma in Don Giavani with BIOLA 
Opera Theater. Jessica's many distinguished awards include a 
Richard F Gold Career Grant, an Encouragement Award from the 
Metropolitan Opera National Council Auditions, 1'1 place in the 
New Century Singers Competition, and 1" place in the Intimate 
Opera Competition. Jessica is a student of Sh aron Daniels. 
Josh, a baritone, is a native of North Carolina and a current Masters 
candidate in vocal performance. He holds a Bachelors Degree 
from Furman University in Greenville, SC. Joshua's recent oratorio 
roles include performances of the Brahms Requiem, Schlitz's Sieben 
letzte Worte, Mozart's Mass in C Minor, and the Requiems of Faure, 
Durufle, and Brahms. On the operatic stage, Joshua has played 
Guglielmo in Mozart's Casi fan tulle, Gherardo in Puccini's Gianni 
Schicchi, and Faninal in Richard Strauss's Der Rosenkavalier. Now in 
his second year as a choral scholar at Marsh Chapel, Joshua has 
been a featured soloist in presentations of several Bach cantatas 
with the Marsh Chapel Choir and collegiurn orchestra. In 
December, Joshua joined the Boston Pops Holiday Series as a 
guest soloist in Boston's Symphony Hall under the baton of Keith 
Lockhart. 
Brynn Terry (Queen of the Night), soprano, received her BM at 
Chapman University where she studied with Margaret Dehning. 
While at Chapman she performed the role of Queen of the Night in 
The Magic Fl ute with Opera Chapman. She has appeared with the 
Hollywood Bowl Phil11arrnonic and has had the privilege of 
singing at Walt Disney Concert Hall with the Los Angeles 
Philharmonic. This is her first year at Boston University. She is 
persuing her Masters degree in voice and is studying with Maria 
Spacagna. This past fall she was Le Rossignol in L'enfant et /es 
Sortileges. 
Ulysses Thomas (Sarastro, Second Priest), bass-baritone, holds 
music degrees from Boston University (MM) and Clayton State 
University (BM). Recent local appearances include the High 
Priest in Handel's Semele, a joint production with Boston Baroque 
and Opera Boston. Past appearances with BU include A Man with a 
Cornet Case in Dominick Argento's Postcard from Morocco, 
Bustamente in Massenet's La Navarraise, Rakitin in Lee Hoiby's A 
Month in the Country, Simone in Gianni Schicchi, Collatinus in 
Britten's The Rape of Lucretia , and Pope/Cardinal B in Philip Glass' 
Galileo Galilei. Amongst his honors and awards, Mr. Thomas has 
attended Tanglewood Music Center for two summers (2006, 
2007), and was a finalist in the 2001 Orpheus Vocal Competition, 
where he received the Richard Strauss Award. Mr. Thomas is 
currently a doctoral student in vocal performance and is a student 
of James Dernier. 
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James Thompson (Monostatos), tenor, is a native of Mt. Pleasant, 
IA. James is a second year Master's student in voice performance. 
He came to Boston University after teaching vocal music at 
Monticello (IA) High School. While at Boston University, he h as 
performed the roles of Pepe in Before Night Falls, Puppet in 
Postcard from Morocco, Bureaucrat I in Hostage, and La Rainette in 
L'enfnnt et les Sortileges. In August of 2006, James performed in 
recital at Iowa Wesleyan College with his teacher, Simon Estes. 
He holds a BM in Vocal Music Education from Cornell College, 
and will graduate from Boston University in May. 
Katherine Turner (Queen of the Night), soprano, originally from 
Portland, Oregon, is a first year Masters student at Boston 
University. She was most recently seen as Le Feu in Boston 
University's production of L'enfant et les Sortileges . Katherine 
received her Bachelor of Music degree in 2004 from The Boston 
Conservatory where her operatic roles included Euridice in 01feo ed 
Euridice, Casilda in The Gondoliers, Juana Inez in With Blood, With Ink, 
and Alice in Alice in Wonderland. Katherine is a student of Penelope 
Bitzas. 
Benjamin Werth (Papageno), is a young baritone from Mentor, 
OH. His recent credits include Malatesta in Don Pasquale with 
Opera Iowa, William Jennings Bryan in the youth production of The 
Ballad of Baby Doe, at Central City Opera. Werth portrayed Prince 
Yarnadori in Ash Lawn Opera's Madame Butterfly. He sang the Jailor 
in 171e Dialogue of the Cnrmelites and Masetto in Don Giovanni at 
Manhattan School of Music where he earned his Master's degree in 
2006. He has also been seen in Ohio State University musical 
theater productions as Fredrick in A Little Night Music, and 
Maximillian in Candide. He is in his first year as a member of the 


























Jameson is a second year graduate student working towards his 
Master's degree. Prior BU Credits include: Red Noses(PSM), The 
Savage Land(SM), Rosencrantz and Guildenstern are Dead, Tartuffe, 
Hostage, The Man Who Mistook his Wife for a Hat, La Navarraise, 
Before Night Falls(All as Production Manager) . Professional Stage 
Management Credits include: King of the Jews, Boston, Boston Theatre 
Marathon(Boston Playwrights'), Dracula, Pal Joey, A Christmas 
Story(Stoneham Theatre). Mr. Croasdale has also worked as a 
Production Manager for special events such as the DNC 2004, 
Dunkin' Brands Coffee Origins exhibit, and the Boston Red Sox 2004 
World Series VIP party. He lives with his wife Kate, whom he 
wishes to thank for her unending love and support, in Watertown. 
Ben is a third-year graduate student in the Lighting Design 
program at Boston University. Ben has designed for a variety of 
theatre companies in Massachusetts and New Hampshire, 
including The Actors' Shakespeare Project and Boston 
Playwrights' Theatre. As an assistant designer, credits include the 
Huntington Theatre Company and the Palm Beach Opera. Most 
recently, Ben spent three months working with television lighting 
design firm New York City Lites, of Iron Chef America and Who 
Wants to be a Millionaire fame. Ben will graduate in the spring and 
plans to move to New York City. 
Matthew is a BFA Sound Design Senior. Design Credits include, 
Comp, Trestle over Pope Lick Creek, Postcards From Morocco, Legal 
Follies: Prima Farcia, Brendan, Much Ado About Nothing, The History 
of American film, and Don Giovanni. Assistant credits include: 
Rosencrantz and Guildenstern are Dead, Brendan (world premier) 
Where Elephants Weep, Every Good Boy Deserves Favor, Playing for 
Time, and Scenes from an Execution. 
Brian August is a sophomore Stage Management student at Boston 
University. At BU he has Assistant Stage Managed Every Good Boy 
Deserves Favour and The Man who Mistook his Wife for a Hat, both of 
which will be presented at the 2008 InCite Festival in New York 
City this March. This fall he stage managed The Shadow Box and a 
new independent ensemble piece, Candy, Corpses and Crowns. This 
spring he will be production assistant for the Huntington Theatre 
Company's production of She Loves Me, and will be studying 
abroad in London come late May. 
Danielle Saks is a junior stage management student at Boston 
University. Some BU credits include: The Tempest, Oh The 
Humanity and Old Times . She recently served as the production 
assistant on the Huntington's new production of Brendan. This past 
summer she stage managed Kiss and Makeup a new musical 
presented at the New York Fringe Festival starring Capathia Jenkins 
and Stephanie D' Abruzzo. This summer she will return to NYC to 
intern again with Nina Lannan Associates General Managers. 
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THE OPERA PROGRAMS AT BOSTON UNIVERSITY 
The Opera Programs at Boston University, College of Fine Arts, School of Music, are 
composed of the Opera Institute, Opera Tf1eatre and Opera Workshops - under the 
guidance of Director of Opera Programs Sharon Daniels, Music Director and Conduc-
tor William Lumpkin, Artistic Advisor Phyllis Curtin, Principal Coach Allison Voth, 
Repertoire Coadi Jeffrey Stevens, members of the voice faculty, guest artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a non~degree 
professional training program for the advanced singer preparing for an operatic career. 
Twelve emerging, professional singers are participate m an innovative two-year 
residency that provides the crucial transition between student training and professional 
performance. 
The Institute also serves as the center for operatic training for vocal performance 
majors. Advanced singers from Opera Theatre and Opera Workshop study alongside 
Opera Institute singers in performance based classes, and form a poo1 for principal and 
ensemble casting for the two full-scale productions in the Boston University Theatre. 
performances of significant one-act operas in the annual Fall Fringe Festival, outi·ead. 
projects, and opera scenes programs. 
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SCHOOL OF MUSIC FACULTY 
Strings 
Steven Ansell* .... .. ..... .... .. ....... .............. ..... .. viola 
Edwin Barker* ... ......... ......... ..... ... ...... .. double bass 
Cathy Basrak. ... ... ..... ........ .... .... ............... ... .. viola 
Bonnie Black* ....... ..... .... ..... .. ............. .. .pedagogiJ 
Lynn Chang ................................ ................ violin 
Jules Eskin ........ .......... ............ ... .................... cello 
Edward Gazouleas .. ....... ... ... ... ... .... .. .... ... ..... viola 
Raphael Hillyer .... ............ ... .. ... ........ ............ viola 
Bay la Keyes* ..... .. .............. ... .. ... .. ..... .. ... ..... violin 
Michelle LaCourse* .. ........ .. .. ... ... .. .. .......... .. viola 
Lucia Lin* ....... .. ........ ......... ... .. ...... ... ............ violin 
Malcolm Lowe .... .. .......... ........ ... .... ..... ... .... violin 
Dana Mazurkevich .................................. ... violin 
Yuri Mazurkevich* ................... ... ........ ... .... . violin 
lkuko Mizuno ..... ...... .. .... ......... ................... violin 
John Muratore ... ... .. .. ... .. .. .... ....... ......... ....... guitar 
George Neikrug++ ......... .............................. cello 
James Orlean s ................. ..... .... ... ....... . double bass 
Leslie Parnas ........ .. .. .. .. ..... ..... .. ... ................. . cello 
Ann Hobson Pilot. ..... .... ........ ... .. .......... .. ..... harp 
arbara Poeschl-Edrich ... ....... ...................... harp 
ichael Reynolds* ................................... ... . cello 
onda Rider ........ ..... .. ... .... .. ..... ............... .... . cello 
Todd Seeber .... ..... ......... ..... ..... ... ......... double bass 
Roman Totenberg++ .. ..... .. .. .. ... ............ ....... violin 
Michael Zaretsky .... ...... ............. .... .............. viola 
Peter Zazofsky* .... ... ... .. .... .... ... .. .... ............. violin 
Historical Performance 
Aldo Abreu .............. .. ..... ... ........ .. ..... ..... . recorder 
Sarah Freiberg Ellison ..... .... ..... ... .. ... .. ...... ... . cello 
Laura Jeppesen .............. .............. viola da gamba 
Christopher Krueger .............. ......... Baroque flute 
Catherine Liddell. ........ ...... ................... .. ....... lute 
Marilyn McDonald .. .... .. ............... Baroque violin 
Emlyn Ngai Baroque .... ................ .. .. ........ .. violin 
Martin Pearlman* .. ........ ...... ..... Baroque ensembles 
Robinson Pyle ... ...... ..... .. ...... ... .... natural trumpet 
Marc Schachman ........ .................... . Baroque oboe 
Jane Starkman ....................... Baroque violin, viola 
Daniel Stepner ...... .. ....... .... .. .. ..... ... Baroque violin 
Peter Sykes* ... ........... ... ... ...... ... ........ harpsichord 
Piano 
Jonathan Bass*, Anthony di Bonclventura*, 
Maria Clodes-Jaguaribe*, Linda Jiorle-Nagy, 
Randall Hodgkinson, Victor Rosenbaum 
Collaborative Piano 
Shiela Kibbe*, Robert Merfeld 
Organ 
Nancy Granert, Peter Sykes* 
Staff Pianists 
Michelle Alexander, Eve Budnick, 
Jodi Goble, Phillip Oliver, David Richardson, 
Lorena Tecu, Noriko Yasuda 
enotes full-time faculty 
Emeritus 
epartment Chairmen represented in bold 
Woodwinds. Brass and Percussion 
Laura Ahlbeck. ...... ... ..... ... ................. oboe 
Ken Amis ................. ....... .. ........ .... ... .. tuba 
Jennifer Bill.. .. ........... ................ saxophone 
Peter Chapman ............. ................ trumpet 
Geralyn Coticone ........... .. .. ... ........... .flute 
Doriot Dwyer ............. .... ..... ... .......... .flute 
Terry Everson* ... .... .... .. .. .............. trumpet 
John Ferrillo ................................. .. ... .. oboe 
Richard Flanagan ........... ......... .. . percussion 
Joseph Foley ......... .. ... .. ... .............. trumpet 
Timothy Genis ...... ................. .. .percussion 
Ian Greitzer ........ .... ........ ......... .... .. clarinet 
Ronald Haroutounian ...... ........ ..... bassoon 
John Heiss .. ......... ................. ..... ... ..... .flute 
Gregg Henegar ... .... ...... .... ...... .... . bassoon 
Daniel Katzen ... ...... ......... ..... ............. horn 
Renee Krimsier ..................... .... ... ... .. flute 
Lynn Larsen ......... ....... ................. ...... horn 
Don Lucas* .. .... ... ...... ..... .... ........ trombone 
Richard Mackey ......... ... ..... ... .. .......... horn 
Richard Menaul. ............ ........ ............ horn 
Craig Nordstrom ............ ...... ... .. .. . c/arinet 
Elizabeth Ostling .......... .... .... .. ..... .. ... .flute 
Richard Ranti. ... .................. .......... bassoon 
Thomas Rolfs ...... ..... ... .................. trumpet 
Mike Roylance ... .. ... ............ .............. tuba 
Matthew Ruggiero ..... ........ .......... bassoon 
Eric Ruske* ................ .... .. ... .... ........... horn 
Robert Sheena English .. ................ .... horn 
Ethan Sloane* ........... ...... ... .. ...... .... clarinet 
Samuel Solomon ..... ......... ... .... .percussion 
James Sommerville ... ......... ... ...... ... ... horn 
Linda Toote ..... ... ....... ............. .. ......... .flute 
Lee Vinson ........ ... ..... ... ...... percussion 
Musicology 
Victor Coelho*, Brita Heimarck*, 
Thomas Peattie*, Joshua Rifkin, 
Andrew Shenton*, Joel Sheveloff*, 
JeremyYudkin* . 
Music Education 
Richard Bunbury, Bernadette Colley, 
Andre de Quadros*, Jo y Douglass, 
David Hebert*, Patrick Jones, Warren 
Levenson, William McManus*, James 
Merenda, Sandra Nicolucci*, Anthony 
Palmer, William Pappazisis, Charlene 
Ryan, Evan Sanders, Steven Scott, 
John Wallace 
Conducting 
David Hoose*, Ann Howard Jones*, 
David Martins, E. Wayne 
Abercrombie 
Comvosition and Theory 
Martm Amlin*, Theodore Antoniou* , 
Deborah Burton *, Richard Cornell*, 
Lukas Foss, Samuel Headrick*, David 
Kopp*, Rodney Lister*, Lucas Foss, 
Timothy Melbinger, Ketty Nez*, Jolm 
Wallace*, Steven Weigt* 
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FRIENDS OF THE SCHOOL OF THEATRE 
Friends of the School of Theatre are a select group of people who, through their annual 
contributions, believe in the importance of supporting young theatre artists through their 
educational activities, events, programs, and pe1formances. We invite you to join the 
Friends of Theatre at the College of Fine Arts and help support the talented young artists of 
Boston University. 
$25,000 and above 
Mr. Andrew R. Lack 
Mr. Stewart F. Lane and Ms. Bonnie Comley 
$10,000 to $24,999 
Anonymous 
Lady Mercia M. Harrison 
Mr. Philippe Schwab 
Mr. Pierre R. Schwab 
$5,000 to $9,999 
Mr. Ronald S. Lauder 
Ms. Oleta Della Sorte 
$1,000 to $4,999 
Bette Davis Foundation, Inc. 
Mrs . Marie V. Falabella 
Ms. Judith M. Flynn 
Mr. David Carlton Kneuss 
Walt C. Meissner 
Michael W. Merrill, Esq. 
Ms. F. Taylor Pape 
Mrs. Sandra Lee Rowsell 
Mr. Marvin Y. Schafer 
Mr. and Mrs. Oscar S. Straus 
Mr. and Mrs. Leonard J. Therrien 
$500 to $999 
Mr. and Mrs. Kevin C. Clark 
Mr. and Mrs. Paul Depoo 
Dr. Bilha Fish 
Ms. Ellen G. Forst 
Grantors Foundation 
Mr. and Mrs. Richard A. Hobbs 
Mr. Russell Adrian Hornsby 
Mrs. Marian D. Marash 
Mr. Russell F. Marash Jr. 
Mr. and Mrs. Robert D. Scallan 
Mrs. Roberta S. Steiner 
Mr. Joseph M. Thomas II 
$250 to $499 
Mr. David A. Bame! 
Mr. Larry E. Carpenter 
Ms. Linda Anne Dohaney 
Ms. Mary Ann Donahue 
Mr. Peter F. Donnelly, Jr. 
Mr. R. Terrell Finney, Jr. 
Mr. and Mrs. Walter O'Leary Hobbs 
Mr. and Mrs. Daniel Olson 
Mr. Timothy C. Robinson 
Mr. Jack Seeley 
Dr. John Silber 
Mr. Tetsuo Tamanaha 
Peter A. Williamson, Ph.D. 
Mr. and Mrs. Hardy Winburn 
Mr. and Mrs. Peter E. Wunsch 
$100 to $249 
Ms . Lynne D . Allen 
Mr. Sidney Bennett 
Ms. Linda Cabot Black 
Mr. Robert M. Boland 
Mr. Jody Briggs 
Mrs. Diane Marie Brown-Couture 
Ms. Amey A. DeFriez 
Mr. Keith E. Druhl 
Mr. and Mrs. Mark Durst 
Ms. Harron M. Ellenson 
Mrs. Lani Elvins 
Mr. and Mrs. Greg Gaebe 
Mr. David E. Garrison 
Mr. Andrew L. Golov 
Ms. Judith Doble Grege; 
Mr. Michael Arthur Gnggs 
Ms. Michelle C. Hayes 
Ms. Jill Jones 
Mr. Howard J. Kolins 
Mr. Theodore Leopold 
Mr. David S. Levenson 
Melvin B. Miller, Esq. 
Mr. Shaun P. Miskell 
Ms . Carolyn Pagnotta 
Mr. Jack Provost 
Mr. William Kaipo Schwab 
James C. Seymour, Ph.D. 
Mr. Kent Sheranian 
Mr. Edgar V. Springer 
Mr. Luis Stephens 
Mr. Robert M. Unger 
Mr. William A. van Meding 
For more information on how you can support the Boston University College of Fine Arts and 
School of Theatre, please contact Chris Santos, Director of Development and Alumni 
Relations, Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 
02215, at 617-353-2048 or ccsantos@bu.edu. 
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FRIENDS OF THE SCHOOL OF MUSIC 
$50,000 and above 
Surdna Foundation 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Richard Grausman 
Larry G. and Ann Howard Jones 
r. Robert E. Krivi 
arshalltown Development Foundation 
e Presser Foundation 
Renaissance Musical Arts, Ltd. 
0 $1,000 to $2,499 
The ASCAP Foundation 
Kim and Mary Lou Bradley 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable Remainder Trust 
Frank A. D'Accone, Ph.D. 
Mrs. Margaret May Darnen 
Mrs. Ann B. Dickson 
Mr. William E. Earle 
Dr. Richard W. Ekdahl 
Mr. David L. Feigenbaum 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Casper Kehler 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms . Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
$500 to $999 
Dr. Apostolos A. Aliapoulios 
Ms. Elizabeth H. Bower 
Mr. and Mrs. Salvatore J. Cania 
Mr. Roger C. Davidson 
Dr. Edna L. Davis 
Ms. Deborah K. Delano 
Mr. Eugene Guberman 
Colonel Capers A . Holmes, 
USAF(Ret.) 
Ms. Lindsey V. Humes 
Dr. Jimmie L. Jackson 
Mrs. Marian H . Kent 
Mr. and Mrs. Robert J. Maganuco 
Ms. Joy L. Mcintyre 
John S. Minkowski, M.D. 
Joel Sheveloff 
Mr. Douglas Edward Stumberger 
Mrs. Nancy L. Trentini 
$250 to $499 
Mr. Samuel H. Adler 
Martin Amlin 
Anonymous 
Dr. Fred A. Bronstein 
Mr. and Mrs. Salvatore J. Cania 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Wesley Harris Citron 
Mr. Donald R. Clauser 
Lisa and Michael Coran 
Mr. Norman Elia 
Mrs . Carolyn B. Fowles 
Cantor Rebecca Garfein 
John Tobias Hecht, Esq. 
Ms. Julia A. Hennig 
Mrs. Colleen Smith Katsuki 
Mr. Theodore Kwan 
Mr. and Mrs. James L. Loeb 
Mr. William S. McMillan 
Mrs. Barrie Mosher 
Mrs. Claudia E. Nimar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotnick 
Mr. and Mrs. Mose W. Stuart III 
Mr. and Mrs. Manuel C. Weinberg 
Mrs. Eileen Yeater 
Mr. and Mrs. Robert A. Youmans 
The Friends of the School of Music and School of Theatre are a select group of people who, 
through their annual contnbutions, believe in the importance of supporting gifted student 
musicians through their educational activities, events, P.r~rnms, and pdfonnances. We 
invite you toj·oin the Friends of the School of Music and school of Theatre at the College of 
Fine Arts an help support the talented young artists of Boston Ui1iversity. 
list represents donors who have generously supr.orted our programs for the past twelve 
ths, as of February _8, 2008. Due to program deadlines, some donor names may be 
ent from lhis list. We thank you for your understanding. 
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CREATING A FUTURE FOR THE ARTS 
An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the 
students and faculty of the College of Fine Arts by transforming the learning and 
teaching environment into a 21st-Century facilihJ that suitably showcases their 
talents . We are grateful to these donors who have committed their support to this 
project. 
$500,000 and above 
Faye G. Stone, Esq. 
$100,000 to $199,999 
Harry J. Bardi Irrevocable Trust 
Aram and Jasmine Chobanian 
Read and Andrea McCaffrey 
Herman and Joane Miller 
Loren and Noanie Miller 
$200,000 to $499,999 
Stewart F. Lane and Bonnie 
Comley 
$50,000 to $99,999 
1675 Foundation 
J. David Copeland and Friends 
Darrell and Pamela Griffin 
SungEun Han-Andersen 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt C. Meissner. .......... .. ..... .. ........... ... ... ..... ... .... ...... .... ... ... ... .................. .... Dean ad interim 
Andre De Quadros .. ... ...... ... ... .. ... .... .. ... .... ... ..... ......... ................... Directo1; School of Music 
Jim Petosa .... ..... .. ..... ... .. ...... ......... .... ....... .. ..... ... .... ....... ..... ..... .. ... Director, School of Theatre 
Lynne Allen ... ... .... ......... ... ................................................... Director, School of Visual Arts 
Patricia Mitro ..... ..... .. .. ..... .. ......................................... Assistant Dean, Enrollment Services 
Stephanie Trodello .... ...... ..... .. .. .... ... Assistant Dean, Development and Alumni Relations 
Ellen Carr .. ............................... ............. ............... Executive Director for External Relations 
Christine C. Santos ..... ...... ... ... .. ...... .. ....... Director of Development and Alumni Relation. 
Jean Connaughton ......... ................ ....... .. .. ..... . Pu Mic Relations and Marketing Asso1 
Colleen Walsh ................ .. ...... .... .... ..... ..... ............ .... ...... ................ .... ............ Alumni OfJ . 
Molly Hirsh .... ............ .. ... ........ ..... ... ... ... ...... .... ................................. Development Associate 


